
It seems like a lifetime ago since
we were able to offer Mask Magic

in person at Artfest. Rola is already
sourcing supplies and we are looking
forward to seeing many smiling faces
as children create their own cus-
tomized mask to take home and
treasure. Enbridge Pipelines has been
a sponsor of this project since we first
offered it in 2013 and we have de-
lighted in seeing families return annu-
ally for their opportunity to explore
their creative side.

Artfest offers a fantastic kids’ sec-
tion in the park for families and young
people to experiment with visual and
performing forms of art. 

Why should kids
have all the fun?

NEW PRAC initiative for 2023
will be an adult hands–on art activity

called Paint Party.

Paint Party is designed as a sampler
for people wanting to see if they
could have fun painting outdoors or
at a Paint Nite. Weather permitting it
will be in the park and we will accept
advance bookings for all three one-
hour sessions. Like other activities in
Artfest, it will be free. You bring your
energy, and we’ll supply the encour-
agement and materials.

We are still looking for a sponsor for
this new fun-filled activity for artists of
all levels. 

Teaching artists will be Sarah Shaw
of Shaw Studios Whitby, Judith Jewer
and Mina Daya.

PRAC was an Artfest founding part-
ner with The Town of Pickering and it
was first held in September 1997. ❧

By the time this gœs to
press, Susan Brown will

have received all the registrations
for our 2023 Juried Photography
Exhibition. As with Artfest we are
thrilled it will be returning in per-
son and we will again get to meet
the talented photographers in
our region and have the opportu-
nity to enjoy their art on the walls
of the McLean Community Cen-
tre, 95 Magill Drive, Ajax. We
thank our partner, Town of Ajax
and our sponsors Ontario Power
Generation, Enbridge Pipelines
and Durham West Arts Centre
Foundation for their continuing
support.

This show will run in the atrium
from April 24 to May 27. All are
welcome to attend and meet the
artists at the opening reception at
7 pm on May 4. ❧

Artfest returns!
Esplanade Park, Pickering ~ May 27

Volume 29
Issue 2
March
April
Circulation
On-line
Only2

0
2

3

PRAC Annual General Meeting

Our last AGM was cancelled due to Covid and it is time to renew and refresh
PRAC. With all the upcoming events we decided to simply hold a zoom
meeting and will publish the link closer to the date.

Elections for Chair, Vice-Chair, Secretary and Treasurer will be held. Nomina-
tions were closed February 28. Current members who requested the link to the
zoom meeting will receive it in their email. ❧



Thanks to our generous
sponsors and partners.

ArtScene is online at 
pineridgearts.org/ArtScene

For last minute updates, check events
on our group facebook page or
website calendar pages.

Miss something in our eNewsletter?
Archive link on website.
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* Exploring Durham’s Heritage

** The Arts in Retrospect

Indigenous Land Acknowledgement
We are currently located on land, which has
long served as a site of meeting and exchange
among the Mississauga Peoples, and is the
traditional and treaty territory of the Missis-
saugas of Scugog Island First Nation. We ho-
nour, recognize, and respect this nation and
Indigenous Peoples as the traditional stew-
ards of the lands on which we meet today. ❧

Thanks to our contributors and photographers: Paul Arculus, Lucy E.M.Black,
Mary Cook, Mina Daya, Paula Greaves, Robert Gruber, Angie Littlefield,
Franco Pang, John Sabean and Gary Strange.

Special thank you gœs to Angie Littlefield for helping us with our grant and
funding requests and reminding us to share numbers with our potential spon-
sors. We learned that the McLean Community Centre estimates they see
11,355 visitors per month, a great place to have your artwork seen.

Background image for Nameplate Lynde Shores Rocks by Mary Cook.
Thanks to our patient proofers Angie Littlefield, Gordon Miller, Carol Sabean

and Cathy Schnippering.
PRAC welcomes event listings from members through our JotForm on-line

event listing form
https://form.jotform.ca/72077445623256
or simply go to our website and click the link on the right side. ❧
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    OPG is proud to support groups like PineRidge Art
and their efforts to foster appreciation and involvem

opg.com/durham

 s Council
ment in arts.
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Places to Go and Things to Do!

Anoxic Memory
by Maria Simmons
February 4 – April 23, 2023
Curated by Megan Kammerer

Anoxic Memory is a sensory exhibition transforming
the Visual Arts Centre of Clarington’s (VAC) galleries
into an active peat mire. Simmons will create living

installations that explore the natural biology and mythos
of Canadian peatlands. From the dangerous to the health-
restoring, the real to the imagined, the extractable to the
preserved—our past and present are entangled in the mire.

Researcher and pœt Abbi Flint once described peatlands
as places of contestation and contradiction. From the dan-
gerous to the health-restoring, the real to the imagined,
the extractable to the preserved—our past and present are
entangled in the mire. Canada houses 25% of the world’s
peatlands, with the highest density of these carbon-rich
landscapes located across Northern Ontario. Fermentation
becomes a powerful force in this context—a preservation
agent that parallels the anærobic underbellies of Canadian
peatlands. What is fermented and changed then has the
potential to remain. Found artifacts are pressurized and
preserved in the anoxic strata—fermenting, off-gassing,
feeding, and becoming new. They are in relationship and
in flux. Sounds erupt from the oxic layer, an otherworldly
call, pulling viewers to the atmospheric surface where
sculptural ponds of brine and plantlife glimmer in the sun-
light. Visitors are invited to traverse the bog’s biological
strata, uncovering the human histories preserved in its
layers.

• https://www.vac.ca/2023/anoxicmemory
Visual Arts Centre of Clarington
143 Simpson Ave. | Bowmanville ❧

Maria Simmons, Rat Plastic Wood, Installation View, 2021  

CALLS FOR ART
Artfest ~ see our website for

links to applications.
w: pineridgearts.org/artfest.html

Cultural Expressions
Gallery in partnership with
The Robert McLaughlin Art
Gallery presents its inaugural
art exhibition, titled “Unity
Through the Arts.” This juried
art exhibition is open to artists
from across Durham Region.
Open for submissions April 30,
2023. Opening Reception is on
October 12, 2023. For more in-
formation on this exhibition
contact: Christina Leslie 
christinalphoto@gmail.com.

Latcham Art Centre
Annual Juried Exhibition 2023
Exhibition Dates: March 13 to
April 22, 2023
Deadline to enter: March 7
2 Park Drive, Stouffville
w: latchamartcentre.ca/exhi-
bitions/aje23/

Northumberland Hills 
Studio Tour
Tour Sept 9 & 10
Deadline to enter: Early Bird
March 15, Final March 30
w: northumberlandstudio-
tour.ca/notices-for-artists/

Oshawa Art Association 
55th Annual JAE
April 28th – May 14
Robert McLaughlin Gallery
Deadline to enter: March 31
w: oshawaartassociation.com
or contact: Sandy Mackenzie
portraitsbygoguen@hotmail.com

Town of Ajax
McLean CC & Ajax Town Hall
w:
pineridgearts.org/mclean.html

Pickering CC Band
Looking for musicians ~ tenor
saxophone as well as a French
horn, and we can always use
more tubas and baritone horns.
w: concertband.ca
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https://agiftof-art.com

VOLUNTEERS
PRAC is looking for an Assistant Visual Arts Coordina-

tor for McLean CC, Ajax and Visual Arts Coordina-
tor for OPG Info Centre, Pickering. 

PAID POSITIONS
A Gift of Art, Newcastle is looking for painting in-

structors for adults and youth. 
https://agiftof-art.com

LIFE DRAWING CLASSES
OAA Life Drawing 7 to 9 pm.

1, 3 & 4 Wed. March & April
Durham College
Advance Registration:
oshawa.art.association@gmail.com



A Crisis in Leadership
Lucy. E.M. Black 

As I’m writing this, the Republi-
cans in the U.S. House of Repre-
sentatives have just taken 15

ballots to elect Kevin McCarthy as
Speaker. For readers who don’t follow
American politics, this may not seem
important. What it signals to me, how-
ever, is that what is arguably one of
the world’s most important democra-
cies continues to endure crippling di-
visions within itself, and divisions
within divisions which, although they
have long existed within the country,
were exacerbated by the previous ad-
ministration. While this may be an un-
welcome reminder of the fractious
nature of the current historical mo-
ment we have all been witness to, it is
also a clear indication of a global crisis
in leadership. 

So why does this 
matter to me and why
should it matter to all
of us? 
It is simply one more indication that

the world we have known is becom-
ing unsettled because we no longer
know whom to trust – about anything.

For instance, many of us were
frightened by COVID-19. Then along
came the variants. Were they more se-
rious? Did they lead to a higher num-
ber of fatalities? Were they more
virulent? Seemingly overnight, many
of us self-identified as experts on
these questions, while just as many
began to speak with authority about
which of the vaccines would be the
most efficacious in fighting the illness. 

I remember being shocked to hear
people having animated discussions
in a grocery store about the particular
merits of “their” chosen vaccine, be it
the Pfizer or Moderna product or the
ones made available from AstraZeneca

or Johnson & Johnson. My astonish-
ment was not about the relative mer-
its of any one over another, but rather
the complex mixture of factoids taken
from whatever a range of sources
combined with the fervour of belief
and desire for certainty at an uncer-
tain time. Many of us listened to the
advice provided by Canada’s Chief
Medical Officer, Dr. Theresa Tam, or
her U.S. counterpart, Dr. Anthony
Fauci. Others maintained that COVID
was a conspiracy and just one more
element in the culture wars that were
designed to control the rights and
freedoms of the masses. 

Perhaps of most significance here
are not discussions of science versus
conspiracy or whether the Freedom
Convoy should or should not be sup-
ported. As is made evident with the
recent example of Kevin McCarthy,
we seem unable to coalesce around
any given set of ideas in the broadest
social sense, or to accept any kind of
authority on more than a provisional
basis. 

I wonder how much of this is simply
fatigue. We’re all tired of bad news,
and no one seems “right” for very
long. The 24/7 news cycle – and the
social media megaphone in which
opinion is offered as fact — is con-
stantly pumping out alarming head-
lines in an attempt to grab our
attention and improve ratings. 

The war in Ukraine is heartbreaking.
The treatment of protesters in Iran is
horrifying. The international refugee
crisis is staggering. North Korea and
China are escalating political tensions
and global unrest is rampant. Our en-
vironment is shifting precariously to
the point where glaciers are melting,
and people can no longer ski in the
Alps this season due to climate change.
I don’t remember a time in my life
when there was so much uncertainty
in so many parts of life at once. 

When I was young, before the
multi-channel universe of limitless
choice, our families watched and lis-
tened to a small number of consistent
news readers on the same outlets that
many others also trusted. Lloyd
Robertson or Knowlton Nash were the
voices of reason. But now, news
sources are thought of as labels of po-
litical allegiance with respect to their

audiences, and at a time when it is
perhaps never so important to know

“the truth” about any given aspect of
life, it would seem that there have
never been more positions to evalu-
ate and sift through. Nor such a dan-
gerous time to be a journalist.

By contrast, there’s President Zelen-
sky and his blunt and media-savvy de-
fiance of the Russian republic. He is an
inspirational figure who has moti-
vated his country to accomplish ex-
traordinary things. He has also
inspired NATO and leaders of other
international countries to back his ef-
forts by supporting Ukraine with gifts
of weaponry, technology, training and
other resources. His exceptional lead-
ership is a beacon of hope, passion
and conviction in a world that is
weary of weak leaders. 

Why is it that we have so many lead-
ers who lack the ability or the qualities
necessary to lead? Why dœs it seem
as though so many of those currently
in power are unintelligent, immature,
immoral and feckless? Leadership is a
complex undertaking, and requires
nurture, training, study and life expe-
rience. The world is becoming in-
creasing complex and many of our
exemplary leaders have retired or are
aging out. There has been little done
in the way of widespread succession
planning. 

The answers, if there are any, are
elusive. But we all have an obligation
to be informed – and to make sure
that we can distinguish fact from
opinion. It is especially difficult at a
time when so many people think a
fact is simply whatever it is that they
believe – with or without any data or
evidence. 

Democracy is not a given. It is a
fragile state that requires nurture If
we are experiencing a crisis of leader-
ship – or the absence of leadership —
we must find ways that work to ensure
that we support those people who act
with integrity, conviction and passion
for the greater good. 

• Author of:
Stella’s Carpet
The Marzipan Fruit Basket
Eleanor Courtown
w: lucyemblack.com ❧
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Richard Pyves
Feeling honored
and thankful to
have received the
2022 Historical
Fiction Com-
pany’s Gold
Award for “His-

torical Non-Fiction” for my book Sir
John James Taylor – De Facto Ruler of
Ireland 1918-1920.

Karen Richardson

“My first piece of happy news of the new
year arrived recently, in the latest issue
of The Art of Watercolour Magazine.

I was thrilled to learn that all three
of the monarch butterfly paintings
were voted into the Top 100 in the
Readers’ Competition in the 48th
issue (January 2023) of this magazine.
Even more astounding: my paintings
all made the top 50.”
https://karenrichardson.ca/

Lucy Black
“Feels honoured to have made the
short–list for Malahat’s 2023 Open
Season Awards Shorlists In Creative
Nonfiction for Watching the Swans.
Congratulations to all of the other
short-listed writers.”

Theatre on the Ridge
Theatre on the
Ridge received
the Business Ex-
cellence Re-
siliency Award!

“Thanks to every-
one who has
been with us all

along the way and to the Scugog
Chamber for this recognition!”

Ambren Saba
Ambreen Saba
Kalim created her
first painting at
the age of eight.
She has a Bache-
lor of Arts with a
Diploma in Fine

Art and an extensive career in nature
and portrait painting. As well as the
2022 DWAC Foundation Award, Am-
breen’s accomplishments include an
achievement award from the Portrait
Society of Canada, first prize in the
Color and Form Society online exhibi-
tion in 2020, Juror’s Choice Award for
My Princess in the Art Guild of Scar-
borough (AGS) in 2022 and Award of
Excellence for Moonlight for the AGS
in 2018. Community-minded Saba
also participated in an art and culture
exhibit for Islamic Heritage Month
and in an immigration art exhibition
for Newcomer Marketplace. Scarbor-
ough M.P. Salma Zahid awarded Saba
a Platinum Jubilee Pin and notes: “We
are all very proud of Saba and her
artistic talent. I am honoured to have
some of her work in my community
office, and visitors often comment on
it. She is a very warm and caring per-
son who shares her talent with us all,
and we’re very proud of her success.”

Diane Huson 
“SOLD! Safe
Haven, oil on
canvas.

What a won-
derful start to
2023!

Thank you to
the new collector (and fellow Artist!)
and to Westmount Gallery for facili-
tating the sale.” 

Mark Fordham
Mark will present “Bringing History to
Life” on March 14 at Pickering Town-
ship Historical Society at Pickering
Central Library.
https://mark-fordham-artist.square-
space.com/

p PRAC PAEANS
thanks to facebook

Nina Senkpiel
“What an honour
it was to receive
the 2022 Art
Spirit Award.
Thank you Ajax
Creative Arts Inc.”

Station Gallery
Synchronicities: Art & Movies
On January 12 Station Gallery Curator
Olex Wlasenko, kicked off his five-part
lecture series to a packed room of at-
tentive and knowledgeable art enthu-
siasts. 
“I was blown away at how Olex had

not only found works of art in movies
but also how a scene in one reminded
him of an art work. Brilliant.”

Paula Greaves

Ajax Creative Arts
Sunnybrook Art Show
continues to March 4.

ACA has frequently
supported this
fundraising project
through commissions
on art sales.

Newton Vanriel
Felt blessed with
the book review
of The Adventures
of Soul Sistas: or
How the Sisters
Changed the
World by Readers
Favourite. 

Ruth Greenlaw
Lucy Black show-
cased artwork by
Ruth Greenlaw in
her March
eNewsletter, as
well as a special
feature by Angie

Littlefield “How the West Was Won.” 
https://mailchi.mp/6a99869be14d/some-
thoughts-february2023?e=[UNIQID]
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SSpring is on the rise in Ajax! It’s a
time when the Earth reawakens
from her winter slumber and ex-

plodes with new life. And with it
comes some fantastic programming
in the Town of Ajax! 

Center Stage at the
St. Francis Centre

On Saturday, March 11 at 7 p.m., we
welcome the incredible Sarah Hagen
and her one-woman show, Perk Up,
Pianist. This show was rescheduled
from last October and will have you
laughing and grinning from ear to ear.
Often referred to as the next Victor
Borge, Sarah has transformed her role
as award-winning concert pianist, into
a stand-up, or rather sit-down come-
dian. Paring anecdotes with music,
Sarah takes audiences deep inside the
world of a classical musician as she
shares her earnest efforts to keep her
spirits up in the midst of challenging
and ridiculous situations.

• Tickets are only $35**.

On Friday, March 24 at 7 p.m., we’ll
see the second of our new series, 
Friday Night Live! This month, break
out your leg warmers, big hair, preppy
outfits, and neon colours, ’cuz it’s
time for a totally tubular Big 80s
Dance Party (80s fashions not re-
quired but encouraged). New Wave,
Synthpop, Dance, R&B, Alternative,
Hair Metal, and Pop – you’ll find it all
here. Drop by and dance the decade!

• Tickets are only $5**.

On Saturday, March 25 at 7 p.m., we
continue with the retro music with
Captain Fantastic: A Tribute to Elton
John. This sensational tribute show is
based on the 70s and 80s era of Elton
John’s work including a band and cos-
tume changes. The show has been
travelling internationally for the past
12 years, entertaining audiences at
fairs, theatres, festivals, and other
venues with favourites such as Your
Song, Rocket Man, Bennie and the
Jets, Goodbye Yellow Brick Road, 

** Listed ticket prices include HST. 
Additional service charge applies for on-
line ticket purchases. Tickets are avail-
able at the St. Francis Centre Box Office
(visit www.ajax.ca/sfc for Box Office
hours), the Ajax and McLean Community
Centres,  and the Audley Recreation
Centre.
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Crocodile Rock, and more.
• Tickets are only $38**

On Saturday, April 8 at 3 p.m., we wel-
come Roseneath Theatre to the St.
Francis Centre with Fernando and his
Llama, as part of our Family Series.
This show tells the story of a deaf boy
from Colombia who moves to Canada,
struggles to keep up in school and
make friends, until he meets a Llama
who is also deaf. They become fast
friends, but more importantly, find a
way to communicate with each other,
which helps them manœuvre a num-
ber of challenges along their journey.
This show will both entertain and
touch your heart. 

• Tickets are only $20**

On Thursday, April 27 at 7 p.m., the
Derina Harvey Band (dHb) will grace
the St. Francis Centre stage all the
way from Edmonton, Alberta. This
award-winning Celtic Rock group
presents a show that offers a fresh
take on traditional folk songs, as well
as a few originals. Described as a

“rockier” version of Canada’s Great Big
Sea if fronted by Adele, dHb has
earned a reputation as a high-energy
live show that leaves many an audi-
ence out of breath but hollering for
more! If you’re on Tik Tok, you’ve
most likely heard dHb through the re-
cent sea shanty craze. dHb’s record-

Robert Gruber | Manager, Community & Cultural Development
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ing of Tom Lewis’s The Last Shanty
was used in thousands of videos on
the platform, introducing the band to
a whole new generation of listeners.

• Tickets are only $38**

Don’t forget about the
TIFF Ajax Film Circuit. We
will be screening TIFF films

on March 3, 17, and 31 at 7 p.m. Tickets
are only $12**. For movie titles and
trailers, visit www.ajax.ca/sfc

EngAGE Arts Ajax
In January, the Town of Ajax, through
generous funding from the Ontario
Ministry for Seniors and Accessibility,
launched EngAGE Arts Ajax, a free,
monthly series of arts & cultural expe-
riences, specifically for the 55+ audi-
ence, presented at the St. Francis
Centre. Events run on Sundays from 1
to 3:30 p.m. and are free but registra-
tion is required. In addition to the
event experience, there is free trans-
portation if needed, a 55+ Informa-
tion Hub in the facility’s Atrium, and
light refreshments are served. 

Here are the upcoming EngAGE
Arts Ajax sessions:
•  Sunday, March 19: Vocal musical

concert by Eastside Harmony Cho-
rus followed by the dynamic story-
telling of the Durham Storytellers

•  Sunday, April 2: Instrumental musi-
cal concert by the Music4Life String
Orchestra

•  Sunday, May 7: Paint the Town with
Janice Brown – a hands-on creative
arts workshop.
For information on the free shuttle

service, please contact Laura Ræ at
905.619.2529, ext. 7231 or
laura.rae@ajax.ca. 

To register for a free ticket to any
performance/event, please contact
Franco Pang at 905.619.2529, ext.
2787 or stfranciscentre@ajax.ca

Ajax Volunteer Fair
This year, National Volunteer Week is
April 16 to 20, 2023. Almost 13 million
Canadians volunteer and National
Volunteer Week gives us the opportu-
nity to say Cheers to Volunteers, and
applaud their immense contribution
to our country and to our local com-
munities. 

On Tuesday, April 18, the Town of
Ajax will be hosting our annual Volun-
teer Fair, where you can meet repre-
sentatives from Ajax and Ajax-serving
not-for-profit and community organi-
zations. Learn about services they
provide in our community and how
you can play a part in giving back to
our community, making Ajax a great
place to live, work, and play.

55+ Spring Fling
Leap into Spring at our 55+ Spring
Fling Dance and Luncheon on Thurs-
day, April 27 from 11 a.m. to 1:30 p.m.
at the Ajax Community Centre, HMS
Ajax Community Hall. There will be
entertainment, dancing, door prizes,
and a light lunch served. Tickets are
$15 and will be available at the Ajax
and McLean Community Centres and
the Audley Recreation Centre, as well
as through the Ajax Seniors Friend-
ship Centre and the Pickering Village
Seniors Centre. For more information,
contact Moninder Nahar at 905-619-
2529, ext. 7243 or
Moninder.nahar@ajax.ca

Spring is about to
be sprung, and

there’s so much out
there to do … so
go on! Get to it!!
Experience Ajax!

Robert Gruber
Manager, Community & Cultural 
Development
Town of Ajax
w: stfranciscentre.ca ❧
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Adult Paint Challenge
at Latcham Art Centre

by Paula Greaves

Stouffville’s Latcham Art Centre
held its first Adult Paint Challenge
on January 27. The evening

started with attendees being encour-
aged to make a design to be added to
a collage wall.

At 7pm the competition started with
five artists. A random category was
pulled by a guest and the first chal-
lenge Botanical was on. Artists had 15
minutes to create their masterpiece.

The second category drawn was 
Astronomy, followed by Memory for
the final round. Barbara Thorp was the
overall winner and she took home two
goodie bags of art supplies, including
some mixed media paper pads, card-
stock, watercolour supplies, brushes
etc. ❧



Ray Dudley, 
Bowmanville’s Interpreter
of Joseph Haydn

By Paul Arculus

In the December issue of ArtScene, Allan
McGillivray wrote about internationally
recognized Canadian pianist Glenn Gould

and his connections to Durham Region, no-
tably his ties to Uxbridge. Raymond Dudley
was another Canadian pianist from Durham
Region who also achieved international
recognition, and coincidentally was a close
friend of Glenn Gould. 

Raymond Dudley was born in Bowmanville
in June 1931, the son of Cecil and Rita (Cole)
Dudley. A keen musician, his first piano
teacher was his mother. Even as a child, Ray’s
talent was quickly recognized and before he
was a teenager, he became a pupil of Alberto
Guerrero at the Royal Conservatory of Music in
Toronto.

In the same class and under the same tute-
lage was Glenn Gould. Ray and Glenn quickly

established a friendship and camaraderie that
lasted throughout their lives. As rising artists,
the two attended each other’s concerts, and
often performed together always supporting
each other’s growth and career. While stu-
dents in Toronto, they performed separately
with local orchestras including the Toronto
Symphony Orchestra. Ray performed his debut
with the TSO in 1951 with Gould in attendance.

Just before his TSO debut in 1951, I had the
privilege of meeting Ray Dudley when a mu-
tual friend invited me to join him one after-
noon to sit in on one of Ray’s two-hour or
three-hour practice sessions. During these
sessions, after his “warm up” of scales and
highly technical passages from a variety of
composers, Ray would focus on one composi-
tion. In a quiet and disciplined fashion, he
would replay some passages repeatedly until
he felt content with the interpretation. During
some of his practice sessions, he would spend
the entire session focussing on the technical-
ity of one movement. I always felt that his
practices reflected his personality: single-
minded and extremely focussed and deter-
mined. He was also a quiet perfectionist.

While visiting Ray a year or so later, as we
sat having coffee and biscuits one evening, he
received a phone call. It was from Glenn Gould.
They chatted informally and then Ray asked
Glenn if he could bring a couple of friends
over to sit in on Glenn’s practice that evening.
Gould usually practiced late in the evening
and into the early hours of the morning. Once
Ray had explained who we were, Gould reluc-
tantly agreed.

The practice sessions of these two artists
could not have been more different. Through-
out that late-night practice, Gould maintained
his well-known eccentricities: crouching low
over the keyboard and singing as he practiced
a musical passage, sometimes actually yelling
and occasionally carrying on an imaginary
conversation with the composer, in this case
Johann Sebastian Bach. At one point, he spoke
loudly in our direction complaining about
some facet of Bach’s phrasing. “Why did he do
this?” said Glenn and then he proceeded to try
to develop an answer to his question, all the
while talking loudly at us, but not expecting
any response. We remained silent. This was
part of Gould’s passion to “get into the mind
of the composer” in order to better interpret
the composition.

After receiving numerous Canadian music
awards, Ray went on to perform and study in
London, England, and made his initial per-
formance recital at Wigmore Hall in 1953. By
this time his star was clearly in the ascen-

dence as he performed throughout Europe,
performing in the famous “Proms” concerts
with several London orchestras and with the
New York Philharmonic. His talent had even
gained the attention of the Queen, and Ray
was given a special invitation to play for her at
Buckingham Palace in July 1957. 

Back in the United States, he received rave
reviews for his Carnegie Hall debut in 1958. As
a result, he was chosen as the inaugural per-
former at the opening of New York’s Avery
Fisher Hall at the Lincoln Centre in 1962. 

Ray made a study of early keyboards and
became a recognized international authority
on the fortepiano and a specialist in the works
of Joseph Haydn. In 1968, at London’s Purcell
Room, in one of the highlights of his career, he
stunned the music world by performing eight
recitals, covering all of Haydn’s sonatas. In
1964 Ray was offered the position of professor
of Music at the University of Cincinnati, a posi-
tion he held from 1964 to 1979.

Ray married Fran Young and the couple had
three children. In 1979 the young family
moved to the University of South Carolina
where Ray served as professor of music. Dur-
ing this period Ray continued his concert per-
formances in the United States and Europe
and made several tours of the Orient, serving
as the guest conductor of orchestras in Shang-
hai and Beĳing. In 1991, due to health issues,
Ray retired from USC, and reduced his tours as
an artist but continued his career by serving
as a judge of the World Piano Competition
from 1994 to 1996.

Throughout his life, Ray maintained contact
with his family and friends in Bowmanville
and in Murray Bay, Quebec where the family
had a cottage. Ray Dudley died in Columbia,
South Carolina on December 5, 2004. In 2018,

Ray Dudley, Photo: John Steele, Toronto
Dedication: To Oskar Morawetz 

with Best Wishes and Thanks for many
kindnesses done – Ray Dudley

http://parallelchords.com/short
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his daughter, Catherine Dudley Rose, who is
also an accomplished musician and actress,
wrote and directed the award-winning movie

“Parallel Chords” which is a fictionalised auto-
biography based on her love of her father and
their musical life together. 

Ray’s friend Glenn Gould had died in 1982.
With Ray’s death in 2004, Canadians sensed
that an era of great Canadian classical musi-
cians had passed into history. For more than
three decades following the end of WW II, an
explosion of Canadian talent in classical music
echœd across the globe. A host of Canadians
such as opera singers Lois Marshall, Maureen
Forrester, Louis Quilico and Jon Vickers, and
conductor Sir Ernest MacMillan, along with pi-
anists Glenn Gould and Ray Dudley, all were in
worldwide demand for their talent and ex-
pertise. Their presence on the stages of opera
houses and concert halls confirmed Canada’s
place among the greatest musical nations of
the world. 

Fortunately, the advances of technology
that began in the immediate post war period
left us with audio and video recordings of
these impeccable artists. Today, the music
world regards Gould’s recordings of Bach, and
Ray Dudley’s recordings of the Haydn sonatas
as benchmark performances of the genres.
Durham Region can be proud of the role that it
has played in nurturing their talent. 

• Paul Arculus is a retired History
teacher and is the past president of
the Lake Scugog Historical Society
in Port Perry. Paul has written a
number of books on local history.
His latest work is Bringing in the
Sheaves, a study of the cultural and
religious history of Central Ontario
focusing on Durham Region. He
has given talks on local history to
numerous groups around the GTA
and leads historical walks and
cemetery tours in the Lake Scugog
area.❧

International Women’s
Day March 8, 2023
#BreaktheBias. The campaign asks you to

cross your arms in solidarity to call out
gender bias, discrimination and stereotyping. 

Art historian, curator and in 1979
Director of The Robert
McLaughlin Gallery in Oshawa,

Joan Murray was a trailblazer in the
support of historic women artists
who broke the stereotype of art
being a man’s domain. She did not
stint on recognition for local talents
who faced even larger hurdles in the
male-dominated arts world. She
mounted an exhibition, with cata-
logue, titled Fourteen Artists of
Durham Region in 1979. Among the
women she featured was Jane Buck-
les, about whom Marjorie Green
wrote a charming article “Claremont
artist really enjoys the life” in the Bay
News in 1992: “Widely known for her

“people”, usually eccentric, gossipy-
looking old maids and portly be-
spectacled gentlemen just under five
feet high, Jane also loves to create
strange animals.” Murray also fea-
tured Sally Wildman, OSA, RCA and
Jane Eccles who went on to cham-
pion women herself with her popular
collection of painted vintage dresses
for which she researched the original
owners and combined stories with
art: performance with visuals.

On this 2023
International

Women’s Day, who
are the local women

who continue to break
the stereotypes?

Consider the young women artists
of artists palette Durham who offer
virtual art lessons and at-home

“paint nights” via Zoom w: artistspalet-
tedurham.com/our-artists/. They have
moved local art into the virtual world.
Consider Georgia Fullerton, visual
artist, arts educator and Expressive
Arts Therapist, who pioneered the
Durham Black Artists Collective and
provides leadership on the board of
directors for ŒATA (Ontario Expres-
sive Arts Therapy Association) and
The Robert McLaughlin Gallery in
Oshawa. Then there is multi-talented
Darlene Bolahood whose sculptures
were featured in Sculptures of
Durham w: pineridgearts.org/Durham-
Sculptures.html and who created a se-
ries of coloured polycarbonate
silhouettes of local youth and mem-
bers of the Courtice community.
These works are suspended from
light poles at Tooley’s Mill Park,
Trulls Parkette, along Highway 2 in
Courtice. She also has a piece at
Durham College, Oshawa. 

Who would you nominate as the
“Fourteen Women Artists” who are
breaking the stereotypes in 2023?❧

SPARK! is an annual juried art show and competition for Ajax chil-
dren from Junior Kindergarten to Grade 8. We encourage all types
of art media. 

This year, SPARK! returns to Main Branch!
• Art on Display at Main Branch: March 2 – March 19
• Art Show and Reception: Sunday, March 19, 1:00–3:00 p.m.
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PRAC teaching
artist Jayshree
Mina Daya re-

cently applied her
talents to a
Muskoka chair for
Durham Tourism.

I was one of the artists that Scugog
Council for the Arts, Port Perry had re-
quested to paint some Adirondack
chairs which they wanted to place
around the club. SCA provided the
blank wooden chairs to us. They are
placed on Queen Street by the club for
the public to sit on to take a break or
admire. 

Someone from Durham Tourism no-
ticed my chair and approached me to
do something similar for them. I was
given a blank wooden chair, which my
husband kindly assembled and I got
painting. The theme that was re-
quested was scenery around Durham
region. They loved what I came up
with and the chair is now proudly sit-
ting in the Durham Tourism office.
One can visit the site at 605 Rossland
Road East, Whitby.

I used outdoor acrylic paint and fin-
ished off with varnish. It took me
about two weeks to complete. It’s just
for the public to admire and enjoy. I
thoroughly enjoyed painting both the
chairs. I would be more than happy to
do more of them. 

• To see more of Mina’s art check her
Facebook and Instagram accounts
MinArt53. 
Jayshreedaya53@gmail.com ❧
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A Work in Progress

Artists L–R: Teresa Romain Davies, Daisy Lishman,
Mina Daya, Delvea Tuff and Jon Colwell

by Gary Strange, Vice Chair

The Durham West Arts Centre
Foundation is comprised of
dedicated and passionate

volunteers from the local commu-
nity who represent artists, the busi-
ness community and many other
areas of expertise. Our vision re-
mains to bring the arts of the world
to Durham Region and the arts of
Durham Region to the world by
means of a world class facility that
includes world class acoustics,
sightlines and seating comfort.

For over 30 years the Foundation
has been passionately pursing this
vision and believes that the dream is
closer to reality now than ever be-
fore. In partnership with the City of
Pickering, a vision exists to have this
facility constructed in the City Cen-
tre that would allow for the show-
casing of both performing and
visual arts.

The Foundation is currently ac-
tively working with City staff and
municipal politicians to ensure that
construction can commence soon
so that the many cultural groups
and other local associations will
have a place to meet and perform
and that world class acts can be
brought to Pickering. Based on sev-
eral detailed reports and assess-
ments there is strong support and a
very strong business case to justify
the building expenditure. The cul-
tural and economic benefits to the
City of Pickering and Durham Re-
gion are tremendous.

We encourage all who would like
to see this facility constructed to
contact their local and regional
municipal politicians to ensure that
their committed support remains in
place when plans come before
Pickering Council.

• https://dwacfoundation.ca ❧
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Birds of a feather for
dreary weather…

Warty pigs on the Indonesian Is-
land Sulawesi have beaten
out birds for the title of the

most ancient man-made depictions of
birds or animals. The images are ap-
proximately 40,000 years old. The
dating is uncertain as ochre, the artists’
chosen material, resists effective car-
bon dating. Never mind, the prized
title, “most ancient”, shifts continu-
ously with new archeological discov-
eries and birds are still in the running
for the most ancient title.

Birds evolved from meat-eating
theropods, like Tyrannosuarus Rex,
long before human kind appeared in
its various permuations. But, as soon
as man picked up his art supplies birds
were etched into cave walls (Lascaux
in France), decorated Egyptian palace
walls (Green Room at Amara), they

were carved out of stone (Lingjing,
China) and eventually found their way
onto silk (Dragon Boat Regatta),
parchment (Northumberland Bes-
tiary) and canvas (Hieronymus Bosch,
The Garden of Earthly Delights). 

Albrecht Durer’s Little Owl of 1508,
Carel Fabritius’s wonderful The
Goldfinch of 1654 and John James
Audubon’s massive Birds of America
of 1840 were not far behind. Well, yes,
they were far behind, but, they repre-
sent the fascination humankind has
long had with drawing and painting
birds. Add women into that passion
for bird-depicting and you get to dis-
cover the tale of Genevieve Estelle
Jones (1847–1879) who set about
painting 130 Ohian bird nests and
eggs and the fascinating story of nat-
uralist and bird illustrator Graceanna
Lewis (1821–1912) who was an anti-
slavery activist. The last edition of
ArtScene featured Kenojuak Ashevak,

whose owls are icons of Canadian art.
Somehow, the depiction of birds seems
hard-wired into our own species.

Calling all area bird artists to lighten
up winter’s doldrums with your draw-
ings, photos and paintings of birds! ❧

https://www.audubon.org/news/seven-women-who-
made-world-better-birds-and-people
https://news.artnet.com/art-world/indonesia-pig-art-old-
est-painting-1937110
https://news.artnet.com/art-world/archæologists-discov-
ered-oldest-mine-in-america-2121451
https://www.google.ca/books/edition/The_Birds_of_Amer
ica/x1MDAAAAYAAJ?hl=en&gbpv=1&printsec=frontcover
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Winter Plants 
Coming and Going

by Angie Littlefield

The fertilizer induced puffery of
your Poinsettia might already be
gone but with a little tender

care, the plant will survive to go
onto the porch for summer. Put it
into a sunny window, water it spar-
ingly (it likes to be on the dry side)
and give it a shot of all-purpose fer-
tilizer. The red bracts, which are the
Poinsettia’s attractor for pollinators,
will drop after the yellow bumps, the
real flowers, open and dry up, but,
you will have had enough time with
your Mexican beauty to try a few
sketches for next year’s homemade
greeting cards or gift tags. See Inese
Poga’s gallery for some beautiful im-
ages and look for her watercolour
courses that feature Poinsettias. 

And while you’re thinking of
throwing out one plant, get ready
for other plants to purchase for their
early spring blooms (Bolded for you
to make a shopping list). In my gar-

den, the carpet of yellow winter
aconite (Eranthys hyemalis) beats
the snowdrops (Galanthus nivlis);
they are followed by impressive vis-
tas of scilla* that have naturalized in
hues that range from blue to mauve
to pink. Since I live below the ridge
of pre-glacial Lake Iroquois, near the
shores of Lake Ontario, these blooms
start  late February, bursting their
way through blankets of snow and
even ice. Those above the ridge
must wait a little longer. 

The next early wave of blooms
comes from the pulmonaria (Lung-
wort) with its polka-dotted-leaves,
the little shafts of blue dwarf iris
(Iris reticulata), dollops of purple
anemone (Anemone blanda), the
yellow and mauve corydalis (Cordalis
lutea) that has taken to wandering in
my garden and the mound of pink-
flowering barrenwort (Epimedium
leptorrhizum) with its red-tinged fo-
liage. What I most long to see is the
hellebore (Helleborus orientalis)
which I planted the year my father
died in honour of his birthday which
fell on February 24th. Mine has
creamy white flowers but I am shop-

ping for a burgundy one. 
It has taken me years to build up

this early spring garden but each
bloom lifts my spirits out of the
greys and ochres of winter. By the
time the croci crack out of the
ground, the May Apples punch up
their sci-fi-like stalks and the trout
lilies jostle in my side yard, I am
cheered up and ready to enjoy the
outdoors, naturally with planters of
pansies and poinsettias protected on
my deck. 

Blast away winter.
I have YOU covered.

*my scilla include Siberian Squill (Scilla siberias)
and Glory of the Snow (Chionodoxa)

Angie Littlefield is a long time PRAC
supporter, published author, researcher,
presenter, former Durham high school
principal and Executive Director of the
Durham West Arts Centre. Her current
writing project is about the wives of the
Group of Seven.
To learn more about Angie visit 
w: angielittlefield.com❧



cattle grazing in the green fields, and woodlands
nearby. That scene remains only in a frame now,
for the barn and fields are no more. Instead a large
mushroom plant replaces it.
At the turn of the century Dorothy Glen, then a
slight girl about to begin her art studies in New
York, painted Colborne Lodge at High Park in
Toronto, in various aspects. Recently the Toronto
Historical Society purchased six of her paintings of
the old structure, and will be guided by them for
further restoration of buildings that have long
since been demolished.
Many of the watercolors displayed were scenes on
the quiet farm where she resides—of the stream
that ripples through it, of the trees and flowers, the
glowing colors of which are transferred to her canvas.
Portrait in oils of an old man—there are two stud-
ies of aged, bearded men, one of which won a spe-
cial award in art circles—is Mrs. Glen’s favorite. A
collection of nudes done by the artist in her earlier
years shows strength, symmetry of line, and
beauty of form.

Andrew Glen was an immigrant from Scotland. It is not
clear why he left Scotland, as it would appear that he had
established a successful career there as a draftsman and
professional engineer. However, for whatever the reason,
he came to Canada in 1912 at the age of 25, and soon se-
cured the position as the chief engineer for Hepburn Steel.
But Glen was a political activist—both a pacifist and a so-
cialist in those days. When a strike broke out at Hepburn
Steel in the early 1920s, Glen sided with the workers. He
quit the company, and, although the company president
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Dorothy and Andrew Glen: 
The Artist and the Writer-Politician

By John W. Sabean

Dorothy Glen was a prolific painter. She lived to be 91 years of age, and actively
pursued her artistic interest for most of those years. However, she remained
to the end an amateur; art never became the primary focus of her life.

Born Dorothy Wyndham Eddis in Kempsey, New South Wales, Australia in 1885,
she immigrated with her family to Canada when she was about nine-years-old. The
family landed in Vancouver, but continued on to Toronto where Dorothy’s father
started at accounting firm—W.C. Eddis & Sons.

In Toronto, the family lived in Rosedale and Dorothy attended Miss Joplin’s School
for Girls. There she began her interest in the visual arts and also first learned to play
the piano, at which she became quite proficient. In the early part of the 20th century
she studied art at the Central Ontario School of Art and Design, and then went to
New York City to continue her artistic education.

Once back in Toronto from New York, however, Dorothy’s main focus was not on
an artistic career, but rather on the poor social conditions of the working class in
Toronto. She entered the University of Toronto to study social science and graduated
with her degree in 1916. After graduation, she held positions as a probation officer of
the Juvenile Court and as secretary of the Big Sisters Association. She joined both
the Theosophical Society and the Labour Movement and put her art background to
good use by teaching art to children in Toronto’s slums.

Eddis met, and in 1919, married Andrew Glen, an engineer. In the fall of 1923 they
moved from Toronto to Pickering Township, settling along Whitevale Road, on Lot 19,
Concession 5. They farmed this land for 50 years until their land was expropriated by
the provincial government in 1974 for the proposed community of Seaton. When not
engaged in farm work, the Glens indulged in some of their favourite pastimes. For
Dorothy that meant painting, while Andrew wrote stories of their transition to farm-
ing while keeping an eye on the political scene in Canada.

In 1970, the Robert McLaughlin Gallery in Oshawa gave Dorothy Glen a retrospec-
tive exhibition. A review was published in a local newspaper. We found it in the
Brougham Tweedsmuir History at the Pickering Central Library; the name of the
newspaper was not provided. The artist was 85-years-old at the time of the exhibition.

Brougham Artist a Realist
by Elsa Storry

Brougham. As delicate as her watercolors, and as vibrant as her portraits,
Mrs. Andrew Glen received her friends and admirers last week at the opening
of her art exhibit at the Robert McLaughlin Gallery in the Civic Centre, Oshawa.
Dorothy Glen, who resides with her husband Andrew on the fifth concession
of Pickering Township, has been an artist devoted to her work for the past
seventy years. Many of her paintings were—and will be—displayed at the
gallery for the next three weeks—until November 1.
Her snow-white hair framing her gentle face, and with Andrew at her side,
Mrs. Glen declared that she was a realist, and that she painted her subjects
as she saw them; that present day art did not appeal to her.
In one of the ‘realist’ paintings it was apparent that what Mrs. Glen saw was
beauty. It was the scene across the road from their home—an old barn with
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Dorothy Eddis, “Old Man”, painted before 1919.
Oil on Canvas. Credit: Private collection. 

Photographed by John Sabean
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made every effort to persuade him to return,
he turned his back not only on the company,
but also on the city.

The Glen farm in Pickering was known as
Glenbrook. The Glens had a garden and a
small orchard, chickens, pigs, and cows. An-
drew made a weekly run into Toronto where
he sold produce to a small number of cus-
tomers. While farming now became his occu-
pation his involvement in politics continued
and throughout the 1930s he wrote a weekly
column for the Toronto Star. His editors
wanted him to write about rural themes, but
he wanted to write about politics and the
economy. As a result, Glen did, indeed, write
about his and Dorothy’s experience in becom-
ing farmers—not an easy transition—but
within many of his articles were subtle politi-
cal and economic commentaries. “The Thresh-
ing” (21 December 1931) was his first effort as a
columnist.

Andrew was quite passionate about politics.
He always believed the founding meeting of
the Co-operative Commonwealth Federation
Party (CCF) was held on his property, at his in-
vitation. And, he had the photograph to prove
it. In 1932, an organizational meeting of the
CCF was held at Glenbrook, which was at-
tended by J.S. Woodsworth and Tommy Dou-
glas, among others. The attendees passed a
resolution asking Mr. Woodsworth to launch a
national movement. Andrew always said that
this was the organizational meeting of the
party and he spent many of his later years doc-
umenting the claim. He was to become a
founding member and secretary of the party,
the forerunner of the New Democratic Party. 

The photograph shown here of the large
gathering at Glenbrook Farm is reproduced
from the Tweedsmuir History of Brougham
(now in the Pickering Public Library). Accom-
panying the photograph is a hand-written
comment by Andrew Glen: “Photograph of in-
formal Conference held at the farm of Andrew

Glen, July 26, 1932, to plan the formation of a
Socialist political party for the whole of
Canada. Delegates from all organizations in-
terested were present. This was the beginning
of the present C.C.F. party. The Rev. Salem
Bland is the bearded gentleman in the group
(seated). The late Arthur Hawkes, Mr.
Woodsworth and many other prominent per-
sons are in it.”

The official history of the party sets its found-
ing in Calgary later in 1932, but this photo-
graph, plus Glen’s personal papers, which are
now housed at the Queen’s University archives
in Kingston, give some credence to his argu-
ment. When compared to the photograph taken
in Calgary in 1932 of the “founding” meeting
(see Wikipedia), this gathering in Pickering
Township was much larger. As The Canadian
Encyclopedia says: “Although the CCF had
never held power nationally, the adoption of
many of its ideas by ruling parties contributed
greatly to the development of the Canadian
welfare state.” The New Democratic Party was
formed in 1961 as a successor to the CCF.

In 1935, Andrew Glen ran in the federal elec-
tion as a CCF candidate for the Oshawa Riding,
but lost, which then led to his disillusionment
with the party. He lived to be 101, long enough
to see Ed Broadbent fully established as the
NDP stalwart in Oshawa. He died on the 15th of
April 1988. Dorothy had predeceased him in
February 1977 at age 91.

John W. Sabean, a long-time PRAC
member, is a professional historian and
book editor. He is a founding member of
both the Pickering Township Historical
Society and the Durham West Arts Cen-
tre. A researcher and published writer,
he is the author of A Boy All Spirit:
Thoreau MacDonald in the 1920s (Penum-
bra Press, 2002) and Time Present and
Time Past: A Pictorial History of Pickering
(Altona Editions, 2000). ❧

Glenbrook Farm conference, 26 July 1932. Credit: Pickering Public Library, Rev. Salem Bland circled

Dorothy Glen, “Sail on Lake”, date unknown.
Oil on canvas. Credit: Private collection. 

Photographed by John Sabean

Dorothy Eddis, design for Easter decoration, 
from the Annual Prospectus of the Central 

Ontario School of Art and Design, 1903–1904. 
Credit: Ontario College of Art and Design.

Dorothy Glen, “Seated Woman”, 
date unknown. Charcoal on paper. 

Credit: Pickering Public Library. Gift of the
PTHS; donated by Barbara & Alan Black.
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February 10 to March 20
• McLean Community Centre

95 Magill Drive, Ajax
w: pineridgearts/maclean.html

David S. Robinson

Having lived in the east end of the
GTA most of my life and born with
family roots in the farm country close
to Hanover Ontario, I grew up with an
appreciation of nature and the simple
beauty found all around us. 

Getting formal art and art history
education was a wonderful fulfilling
experience and one that established a
sound base for my life long exploration
of landscapes, portraits, composition,
balance and the effects of colour.

I graduated with an Honours Bache-
lor of Fine Arts degree (Visual) from

York University in November 1981.
Since University I also have completed
many courses at OCAD University, pri-
vate life drawing lessons with Scott
Darrach (five years), and Life drawing
classes.

My art background includes formal
art training in drawing, painting, print
making (etching, lithography-lime-
stone block and lithoplate, wood cuts
etc.) and sculpture. 
(See ArtScene Sept/2022 p14)

Harsha Raghav

Harsha is a self-taught mandala artist.
A pharmacist by training, she started
creating mandala art five years ago
and her love for the art form contin-
ues to grow. Taking inspirations from
nature and material worlds alike, she
creates uncomplicated and easily ac-
cessible artwork. She also finds inspi-
ration in rich heritage of Indian art
and crafts. 

A mandala is a complex abstract de-
sign that is usually circular in form. In
fact, “mandala” is a Sanskrit word that
means circle. Mandalas generally have
one identifiable center point, from
which emanates an array of symbols,
shapes, and forms.

Harsha was born and grew up in
New Delhi, the capital city of India.
She moved to Canada in year 2020
and has been living near the beautiful
lake shore of south Ajax since 2021. 

Still on the foot of the unending
learning curve, Harsha aspires to con-
tinue to learn, explore, and create
more art pieces hoping to make the
world a little more beautiful. 

If you are interested in buying any
of the exhibited works or any other
queries please contact Harsha via
email at raghavharsh@gmail.com 

You may also follow Harsha on In-
stagram to get updates on her latest
work.

@zentangled_dreams
https://www.instagram.com/zen-

tangled_dreams

March 20 to April 24

Ajax Creative Arts

Ajax Creative Arts is a fine arts associ-
ation based in Ajax, Ontario. We are
unique among most art associations
in that we are based in a permanent
building with two activity rooms. It
enables our members to paint to-
gether and share ideas in an open stu-
dio atmosphere at 22 Sherwood Rd.
W. Ajax.

This show will contain over 60 origi-
nal works by members.

We paint together on Wednesdays
and new members are welcome.
Throughout the year we hold a num-
ber of art exhibitions including annual
ones on location.

For future shows please refer to our
website: 

• http://www.ajaxcreativearts.ca/
Mailing Address and Studio: 
Ajax Creative Arts 
22 Sherwood Dr W
Ajax ON, L1T 2Y2

14 ArtScene | March | April, 2023 | pineridgearts.org | facebook.com/groups/pineridgearts | instagram.com/pineridgearts

D
AV

ID
 S

. R
O

BI
N

SO
N



pineridgearts.org | facebook.com/groups/pineridgearts | instagram.com/pineridgearts | March | April, 2023 | ArtScene 15

What Day IS It?
You can’t miss noticing that al-

most every month, week and
day is a SPECIAL DAY some-

where for something! Can be Inter-
national, National, local or family.
For fun we thought we would list
some more obscure days. The full
list can be found on 
w: calendarr.com/canada/calendar-2023/
MARCH 2023

01 World Candle Day
01 National Peanut Butter Lover’s Day
01 World Music Therapy Day
06 National Day of Unplugging
07 World Plant Power Day
09 National Meatball Day
10 National Hug Your Dog Day
10 National Pack Your Lunch Day
11 National Promposal Day
13 National K9 Veterans Day
14 International Day of Mathematics
14 National Potato Chip Day

14 Pi Day
17 World Sleep Day
18 Awkward Moments Day
19 International Read to Me Day
20 National Kick Butts Day
20 National Proposal Day
20 Spring Equinox (Start of Spring)
20 International Day of Happiness
21 National Fragrance Day
21 World Puppetry Day
21 International Day of Forests
23 Cuddly Kitten Day
23 National Puppy Day
25 International Waffle Day
27 World Theatre Day
28 Respect Your Cat Day
29 National Mom and Pop Business

Owners Day
31 National Crayon Day
31 World Backup Day

APRIL 2023
01 International Pillow Fight Day
01 April Fool’s Day
02 International Children’s Book Day

03 National Find a Rainbow Day
04 International Carrot Day
06 National Burrito Day
06 National Tartan Day
10 National Siblings’ Day
11 National Pet Day
13 International Plant Appreciation Day
14 International Moment of Laughter Day
15 National Laundry Day
18 World Amateur Radio Day
18 National Columnists’ Day
18 National Haiku Pœtry Day
19 National Canadian Film Day
20 National Look Alike Day
21 International Creativity and 

Innovation Day
22 National Dance Week
23 National Talk Like Shakespeare Day
23 World Book Day
25 National Telephone Day
25 World Penguin Day
26 International Guide Dog Day
26 Pretzel Day
29 International Dance Day
29 International Sculpture Day

Art in Public Places
returns to

Ontario Power
Generation

Information Centre
• Ontario Power Generation

1675 Montgomery Park Road
Pickering
w: pineridgearts/opg.html
w: agiftof-art.com

PRAC has a new partner in the exhibi-
tions at OPG, A Gift of Art, Newcastle.
They have many fine art members and
we hope you enjoy seeing the works
of different artists. ❧

Deborah Bateman

Deborah has been painting in oils
for over 30 years – sometimes
well and sometimes not so

much! Although she has no formal
education in the arts, she has worked
closely over the years with artists that
she admires – Poul Thrane (from
whom she learned the joy of painting
outdoors and really being in the mo-
ment); Mary Lampman (who beat
some solid basics into her) and Lucy
Manley (who celebrates Deborah’s
love of pure colour and thick paint.)

Deborah has enjoyed great support
from the Mattel Corporation, who
hosted a private show; from Deloitte
& Touche who allowed her to work
part time to pursue her passion; and
from the various galleries and loca-
tions that have shown her work –
Gallery on the Lake, Buckhorn (now in
Ajax); The Whitby Library, Camp
Samac and lastly, from the Judiciary of
the Superior Court, Oshawa.

Deborah’s first choice is always to
paint outdoors; imagine painting a
barn scene when you can smell fresh
cut hay, or a lakeside landscape when
you can hear the loons calling, she is
always full of delight at the colours
you can find in the forest … exploring
all the backroads in search of inspira-
tion.

I hope you enjoy what you see and
that something you gaze at pulls out a
memory and makes you wonder ….

• Dbatemanoilpaintings.ca ❧
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EDU
CAT
ION

An Intellectual
Genealogy—in Honour of
Education Week
(March 6–10)

By John W. Sabean

Ancestry.ca is all the rage now and more
and more people are into exploring
their family genealogical history. My

family tree exists in two large books compiled
many years ago. What I would like to do now is
to check into what I am calling my intellectual
genealogy. That is to say, who are the teachers
and mentors who have inspired me over the
years, and where in turn did each of them de-
rive their learning.

Mr. Roach, my 10th

grade English
teacher, is the first to
come to mind. It was
from him that I first
took an interest in
English literature, es-
pecially English
drama. Apart from
his teaching, he was

also a director of theatrical productions. Dur-
ing the year I had him as a teacher he directed
Harvey at a local theatre, which I attended
with one of my brothers. I believe it was the
first play I ever attended. I especially remem-
ber Mr. Roach because he was the first to rec-
ognize in me a facility as a writer. Mr. Roach’s
intellectual genealogy is not easy to pursue. I
don’t even know his first name. Even in the
school yearbook, he is cited as just Mr. Roach.

When I went to col-
lege (university, for
Canadian audiences),
my teacher for Eng-
lish 101 was Dr.
Josephine Rickard,
known more famil-
iarly as Doc Jo. She
was a very stern pro-
fessor, but also very

fair. She continued my interest in English liter-
ature, as well as literature in English transla-
tion. For her, the first essay I wrote (hurriedly
over the Christmas holidays) was a feature on
Russian novels, a dozen or so of which I had
read in my late teen years. My writing abilities
had continued to develop, and I was pleased
to get an A for my efforts, with a great deal of
further encouragement from Doc Jo. Doc Jo re-
ceived her Ph.D. from Cornell University.
Tracking down her teachers at that institution
should not be too hard.

Well, I thought I was
developing as a good
writer. But then I met
Dr. Eric Cochrane,
Professor of History
at the University of
Chicago, specializing
in the Italian Renais-
sance. Cochrane was
a stylist in both Eng-

lish and Italian. A reviewer of one of his books
on the Italian Renaissance said, “Brilliant is
the only way to describe this book, so wide-
ranging, so sound in judgment, so original in
conception and so readable as a novel.” An-
other reviewer wrote: Cochrane “was a bril-
liant writer and rhetorician. His book reads as
a work of literature and as a travel guide
through that era for not only the scholar but
also the general public.” How often are works
of history described as “so readable as a novel”
or “reads as a work of literature”.

At Chicago, Medievel History was my major,
and one of my first courses was of the early
Renaissance in Europe with Dr. Cochrane as
the teacher. Part of the course required the
writing of a research paper. I spent quite a bit
of time on it because anything less than an A
was just not acceptable in graduate work.
Imagine my horror when I got the assignment
back and found it covered with red ink and
comments not only on the content but also on
the grammar and style of writing. I thought
that was the end of my graduate career. But
fortunately, Cochrane gave me the opportu-
nity to rewrite the work and resubmit it. How-
ever, again it came back with many more
comments, and especially one that suggested
I hadn’t learned what he was trying to tell me.
Once again, I was allowed to try again, and
this time I apparently paid better attention,
reworked the paper, learned what the teacher
was trying to teach me, and got an A for my
final effort. In all my years of schooling this
was the most rewarding exercise I ever experi-
enced.

I later learned, that what I went through
was a common experience for all of
Cochrane’s graduate students. He was very
keen that his students truly learned from him
all that he was able to pass on to them. In my
case I believe it was what eventually got me
through the rest of my formal education.

In 1965, while I was a graduate student,
Cochrane was awarded the University of
Chicago’s Llewellyn John and Harriet Man-
chester Quantrell Award for excellence in Un-
dergraduate Teaching. The award is given
annually to the teacher at the university who

the students believe has performed with ex-
cellence in the classroom. And well he de-
served the award.

Cochrane’s academic pedigree is easily
found on Google, and, no doubt, his teachers
are also readily available for perusal.

With a background in Medieval and Renais-
sance history, I came to Canada to pursue a
doctorate at the University of Guelph. The pro-
gram was more like the British model, than
the American, and required mostly reading
and reporting rather than class work. But I did
take a couple of courses from Scottish histo-
rian Dr. Ranald Nicholson. It was an essay I
wrote for him that put me on course for my
eventual dissertation on a Scottish theological
professor who became the leading scholar of
his day at the University of Paris. But I got a
scare originally from that same essay when it
was first returned to me. On it, along with his
mostly favourable comments was a mark of 87.
I read that as a B+; not good enough I thought.
But, as it turned out, Canadian university
marking systems differed from the American,
and this was a solid A, and, as I learned from
my fellow students, the highest grade in the
class.

Dr. Nicholson was a product of Edinburgh
University in Scotland and has been described
as the leading medievalist of his day. His edu-
cational background is easily found by pursu-
ing Edinburgh’s records. With one of his books
I spend many hours helping him proofread for
publication—my payment being all the Scotch
I could drink. When the book was finally pub-
lished he wrote in the flyleaf of my copy: “To
John Sabean, indomitable seminar leader, in-
comparable paleographer, who bought this
book with his own money, the author’s grate-
ful thanks.” 

The greatest advice Dr. Nicholson gave to
me came while I was writing my doctoral dis-
sertation. I had written three chapters and
then got stumped. I couldn’t get passed chap-
ter three because I sensed something was
wrong and I couldn’t figure out what. In dis-
cussion with him at one point he happened to
remark: don’t try to incorporate more than
one concept per chapter. That clicked in my
mind and I realized what I was doing wrong. I
had tried to combine two things in my third
chapter. I then proceeded to separate out the
two items, cleared the air, and within a few
weeks I then completed the full dissertation—
all nine chapters.
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Introducing our new Membership Chair

Paula Greaves is a lifelong lover of Arts & Culture. She supports live theatre
with a least three subscriptions, regularly patronizes musical events and
concerts and is also an avid museum and art gallery visitor, who loves the

RMG Friday events and has been a Friend to the Aka Khan Museum. She has
served on the Town of Ajax Recreation & Culture Advisory Committee 2010 –
2014 Term. Her work life balance also includes her being a Professor at George
Brown College in the Centre of Hospitality and Culinary Arts and organizing
homestay for international students in the Durham region, kayaking in the sum-
mer and dabbling with soft pastels and pulp papier-mâché when time permits.

Paula was a big fan of PRAC’s Sculptures of Durham project, you may have
seen her posts on our group facebook page. 

Welcome Paula! ❧

WEEK
My main advisor at
the University of
Guelph, and the rea-
son I came to Canada
to pursue a doctorate,
was Dr. W. Stanford
Reid. From him I
took no formal
courses, but we met

on a regular basis to discuss the progress of
my research. Reid was a well-know, if some-
what controversial, academic in a number of
fields: Reformation history, Scottish history,
and historical theology among them. He
guided my research with patience, wisdom,
and insightful knowledge.

Dr. Reid’s education and influences are
thoroughly discussed in a biography pub-
lished in 2004. He studied at the University of
Pennsylvania and Westminster Theological
Seminary under well-known scholars.

Having finished my
formal education—
all 24 years of it—I
still had much to
learn. While going
through a tough
patch in my life, I
took an interest in
natural history, espe-
cially birding. Here I

had two mentors, whose learning experiences
were quite different from each other. Dr. J.
Murray Speirs was a product of the Univer-
sity of Toronto who went on to complete a
Ph.D. in Ornithology from the University of Illi-
nois. In Ontario, he would become one of the
leading ornithologists of his day, and received
the Order of Canada for his long years of serv-
ice. He was a very soft-spoken man and I had
to pay close attention to him whenever I was
with him. I spent many hours in his company,
including a drive to Ottawa to attend an inter-

national ornithological conference. I don’t
ever remember him ever directly correcting
any mistakes I made in bird identification or
anything else for that matter, but when I was
wrong, not infrequently, my errors would
eventually become clear over time as our con-
versation developed. Murray was not a dy-
namic teacher, but his quiet, informal mode of
communication was very effective.

Edgerton Pegg,
Edge to his many
friends, is the last
of my mentors,
the one with the
least formal edu-
cation. Of him I
once wrote: “I
credit Edge for
arousing my in-

terest in Pickering’s history. He be-
came a mentor for me in many
ways—in identifying wildlife, in re-
searching pioneer history, and in liv-
ing a full life in general. His stories
about the Pegg family, his collections
of pioneer artifacts, his models of
fence types, and his documenting of
area wildlife all encouraged my prob-
ing even deeper into other aspects of
our past. Edge was a man I much ad-
mired and from whom I learned a
great deal.” 

Edge never went to college. His for-
mal education ended with high school,
but his learning did not stop there.
Until his retirement, Edge was a dairy
farmer, and as time-consuming as this
occupation was, it did not stop him
from pursuing other interests. In his
younger days, his passion was for
sports, playing baseball and hockey in
local township leagues. Games often
didn’t end until midnight after which

he still had to milk the cows and com-
plete his other chores, and then get
up early the next morning to begin
work all over again. He was a self-
taught musician, learning by ear to
play the piano, the banjo, the ukulele,
the xylophone and even a musical saw.
Edge, along with his wife Betty, and
their two children, Hal and Kathy,
formed a musical troupe and presented
western-type shows at church garden
parties around the countryside.

In later years, Edge became one of
Pickering’s foremost natural historians.
His knowledge of wildlife—again,
largely self-taught—was deep and his
enthusiasm boundless. He first
learned how to identify the flora and
fauna on the family farm. Later he
would join up with other naturalists,
most with much more formal educa-
tion than he had, but he was always
able to hold his own in their company.
He had a deep curiosity about all
things in nature and often wrote
about his discoveries in local newspa-
pers—on topics such as Witches’
Brooms and Osage Orange Trees.
Edge was a co-founder, along with Dr.
Speirs, of the Pickering Naturalists.

Edge’s school teachers were all
from the local area and should be eas-
ily traceable, but who their instructors
were might be difficult to ascertain.

I reckon I have had more than 40
teachers in all my years as a student.
And I have learned from all of them,
although, admittedly more from some
than from others. I owe a debt of grat-
itude to all of them, and hope that I, in
turn, have paid that debt forward ❧



VISUAL ARTS
MARCH | APRIL
☙ EVENTS ❧

Ajax Library
55 Harwood Ave S, Ajax
w: ajaxlibrary.ca

Mar 2– 19 ~ SPARK Art on Display 
• Art Show & Reception
Mar 19, 1–3 pm

The Colborne ART Gallery
51 King. St. W, Colborne
w: thecolborneartgallery.ca
905.355.1798

Mar 10 to May 11 ~ “SPLASH”

Durham Potters Guild
Thornton Dundee Center
210 Thornton Rd N
Oshawa
w: durhampotters.com

May 13 ~ Pottery Show and Sale

Latcham Art Centre
2 Park Drive, Stouffville
905.640.8954
w: latchamartcentre.ca

to March 4 ~ Matthew Trueman:
voices in a cool wet darkness

Lynde House Museum
900 Brock St S, Whitby
905.665.3131
w: lyndehousemuseum.com
Watch for exciting program-
ming

Dominique Faivre
May 1 to 31 ~ Whitby Central Library

Art Rail
405 Dundas Street West, Whitby
www.dominiquefaivre.com

Oshawa Art Assoc
Apr 15 & 16 ~ 8th Spring Art
Festival
See page 3

OpenStudio Art Café
617 Liverpool Road
Pickering
openstudioartcafe.com
Friday Nite @ the Art Cafe 

Open Mic from 7-9:30 pm
Pre-book tickets
https://www.openstudioartcafe.com/
upcoming-events

Pickering Township
Historical Society

Pickering Central Library @ 7pm
Mar 14 ~ Guest speaker Mark Fordham
Apr 11 ~ Guest speaker Ted Barris 

The Robert McLaughlin
Gallery

72 Queen St, Civic Centre
Oshawa
905.576.3000
w: rmg.on.ca

to Mar 5 ~ Kazuo Nakamura: 
Universal Pattern

Station Gallery
1450 Henry Street
Whitby
905.668.4185

w: stationgallery.ca
Art as Therapy with Georgia Fullerton.

Thursdays to March 23. 
ART TALKS: @The Whitby Public Library

March 9, @ 7pm
One Root, Many Routes

April 13 @ 7pm
Visual Gags: Art & Humour

to Mar 25 ~ T.J. Brown | The Quiet
Part, Out Loud

to Mar 25 ~ Izzat Vaid | IV Arts

Visual Arts Centre of
Clarington

143 Simpson Ave
Bowmanville 
905.623.5831 x 1
w: vac.ca

Feb 4 to Apr 23 ~ Anoxic Memory
Reception: February 11
See page 3 for details.

PERFORMING ARTS
MARCH | APRIL
☙ EVENTS ❧

• ACT (Ajax Community Theatre)
St. Francis Centre
78 Church St S, Ajax 

w: ajaxcommunitytheatre.com

Apr 13 to 22~ Proof
by David Auburn
Catherine has inherited her late fa-
ther’s mathematical brilliance, but
she is haunted by the fear that she
might also share his debilitating
mental illness.

• Cathedral Bluffs Symphony Orchestra
P.C. Ho Theatre
8pm | Pre-Concert talk: 7:15pm
5183 Sheppard Ave E, Scar
w: cathedralbluffs.com

Apr 15 ~ Season Concert #5 
~ Apotheosis of the Dance
May 27 ~ Season Concert #6 
~ Grand Finale: Elgar’s Passion &
Brahms’ Splendour

• Durham Chamber Orchestra
durhamchamberorchestra.com

At the Movies
Mar 26 ~ Forest Brook Community

Church Ajax @ 2 pm
Apr 2 ~ Port Perry United Church

294 Queen St. Port Perry

• Durham Community Choir
289.312.0488 
durhamcommunitychoir.on.ca

Apr 30 ~ The British Invasion
Kingsview United Church @ 3pm
505 Adelaide Ave E, Oshawa
Advance tickets or at the door

• Durham Notables
St. George’s Anglican
Pickering Village, Ajax
w: durhamnotables.com

May 13 ~ Broadway Theme

• Durham Philharmonic
Choir

St. Mark’s United Church
210 Centre St S, Whitby
w: durhamphilharmonic.ca

May 6 ~ Spring Concert
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Margaret Rodgers
Whitby Public Library 
405 Dundas Street West, Whitby
margaretrodgers.ca

March 8 ~ Bobby Sox and Bicycles
In celebration of International
Women's Day, Margaret Rodgers
will be reading from Maple Park,
her book-in-progress, a coming-of-
age chronicle of her life in a 1950s
subdivision. A projection of artwork
and original photographs will ac-
company the reading. 7pm

• Durham Shœstring Performers
Oshawa Arts Resource Centre
45 Queen St, Oshawa
w: durhamshœstring.org

Mar 24 to Apr ~ WROL
(without rule of law) by Michæla Jeffery
This is a play for adults (16+) who
portray a group of 12 – 13-year-old
characters.

• Monday Morning Singers
St Paul’s Anglican Church, Uxbridge

Apr 29 ~ Heart Songs
The Monday Morning Singers, di-
rected by Anne Mizen, and accom-
panied by Elaine Brandon, are
pleased to announce their plans for
their spring concert. In the spring of
2023, the choir will present Heart
Songs with guest artist, Beverley
Johnston. Canadian percussionist,
Beverley Johnston will join the choir
in a performance of “Heart Songs of
the White Wampum”, by Canadian
composer Timothy Corlis. The music
is set to pœtry of E. Pauline Johnson
using four pœms from the collec-
tion Flint and Feather. 
w: mondaymorningsingers.com

• Music4Life
Forest Brook Community
Church
60 Kearney Dr, Ajax
w: music4lifeensemble.ca

May 13 ~ Concert
Forest Brook Community Church

Apr 2 ~ Concert
St.Francis Centre, Ajax

• Northumberland Players
CHECK ADDRESS
905.372.0577
w: northumberlandplayers.ca

Feb. 24 t0 Mar. 5 ~ Into the Woods
By Stephen Sondheim and James
Lapine | Directed by Jim Finan 
Capitol Theatre
20 Queen St., Port Hope

Mar. 17 to Apr. 2 ~ Salt Water Moon
By David French
Directed by Bill Walker
Firehall Theatre
213 Second Street, Cobourg

Apr 21 to May 7 ~ A Night in
Provence
By Robin Hawdon
Director Jack Boya
Best Western Plus Cobourg Inn &
Convention Centre
930 Burnham St., Cobourg

Ontario Philharmonic
w: ontariophil.ca
50 King St. E., Oshawa
w: tickets.regenttheatre.ca

Mar 18 ~ The Song of the Earth 
• Timothy Chooi Plays Bruch &
MAHLER’s ‘Das Lied von der Erde’
The rich and seductive music of Max
Bruch’s Violin Concerto No.1 is an
indulgence for the music lover. A
feast for any orchestra enthusiast.
An evening with the great Gustav
Mahler’s masterpiece of earthly
beauty The Song of the Earth. Two
symphonic imperatives in one
evening! @ 8:00pm

Apr 15 ~ An Enchanting Chopin
Odyssey • His Two Brilliant Piano
Concertos!
A special and unique evening of
Chopin’s two piano concertos per-
formed by Aljoša Jurinić performed
in their original versions for intimate
chamber ensemble, just as Chopin
himself often performed them in
the salons of Paris. @ 8pm

• Oshawa Civic Band
w: facebook.com/
OshawaCivicBand

• Pickering Community 
Concert Band
w: concertband.ca

Apr 23 ~ Music from Around the

World @ 2:30pm
Forest Brook Community Church
60 Kearney Drive, Ajax

• RESOUND Choir
St. George’s Anglican
Oshawa
w: resoundchoir.ca

Mar 25 ~ Songs My Mother Taught Me

• Theatre on the Ridge
Port Perry Anglican
Church of the Ascension
266 North St.,
Port Perry

This March Break …
Mar. 13 to 17 ~ The Lion, The Witch

and The Wardrobe
Coming to communities across
Durham | Various locations
Theatre on the Ridge brings back its
popular production of the favourite
children’s classic for March Break
2023. Performed by only two actors,
this imaginative and inventive pro-
duction will delight audiences of all
ages. *All programming subject to
change.

• St. Francis Centre
78 Church St S
Ajax (Pickering Village)
See page 8
w: stfranciscentre.ca

Mar. 25 ~ Captain Fantastic, 
A Tribute to Elton John

Apr. 8 ~ Fernando and his Llama, as
part of our Family Series.

Apr .27 ~ The Derina Harvey Band
(dHb)

Mar. 3, 17 and 31 ~ TIFF Ajax Film
Circuit. 

EngAGE Arts Ajax sessions:
• March 19: Vocal musical concert by
Eastside Harmony Chorus followed
by the dynamic storytelling of the
Durham Storytellers
• April 2: Instrumental musical con-
cert by the Music4Life String Or-
chestra
• May 7: Paint the Town with Janice
Brown – a hands-on creative arts
workshop. ❧
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Thank you for your 
Donations

Secret Admirer
Angie Littlefield 

Welcome New and 
Returning Members

Ajax Public Library SPARK
Glenda Amodeo
Bonnie Arnason
Art Guild of Scarborough
Artists of Uxbridge
Arts On Fire Ajax
Hi-Sook Barker
T.J. Brown
Betty Burkholder
Irene Bate
Marjatta Beasley
Laurie Waller Benson 
Cathy Clark
David Clubine
Colborne Art Gallery 
Tim Colleran
Durham Community Choir

/Espressivo Singers
Cultural Expressions
Jayshree (Mina) Daya
Durham Notables
The Durham Potters Guild
Dominique Faivre
Harper Forbes
Peter Fritze
Margaret Grandison 
Paula Greaves*
Bill Hamilton
Shirley Heard
Garry Herridge
Reza Hosseiny
Dr. Kay Hubbard
Sharon & Nick Janushewski
Judith Jewer
Alma Kelley
Barbara Szita-Knight
Andrew Kulin
Latcham Art Centre
Gail Lawlor
Lemonville Group of Artists
Sylvia Le Roy
Angie Littlefield ***
Wayne Lovett
Maureen Lowry
Ramona Marquez-Ramraj
Beverley Marshall
Ted Martin
Belinda Masters
Ray McNeice
Joan Moss *
Kirsty Naray
Michæl Newman
Heather Nicholson
Allan O’Marra
Open Studio Art Café
Oshawa Civic Band
Jan Pettafor
Pickering Community Concert

Band
Inese Poga
Elizabeth Ponniah
Preston Gallery
Richard Pyves

Harsh Raghav
Resound Choir
Margaret Rodgers
Fran Sancroft
Vince Santoro
Hans Schuster
Peter Simon
Rose Sood
Raymond St. Jean
The Station Gallery
Margaret Taylor
Jaan Teng
Bonnie Thomson
Lynne Vegter
Irma Veronneau
Victoria County Studio Tour
Whitby (Town of) 
Denise Wilkins
Phil Wooding

2024 Members
Betty Burkholder
Cultural Expressions
Jayshree (Mina) Daya
Dr. Kay Hubbard
Lemonville Group of Artists
Val Russell

2023 Members
Ruth Abernethy
Ajax Public Library SPARK
Glenda Amodeo
Bonnie Arnason
Art Guild of Scarborough
Artists of Uxbridge
Arts On Fire Ajax
Hi-Sook Barker
Irene Bate
Marjatta Beasley
T.J.Brown
Susan & Brian Brown/Smallman *
Cathy Clark
David Clubine
Colborne Art Gallery 
Tim Colleran
Mary Cook *
Dur. Comm. Choir/Espressivo

Singers
Durham Notables
Janice Ellis ***
Dominique Faivre
Laura & Edward Falkenberg ***
Harper Forbes
Peter Fritze
Victoria Froats *
Margaret Grandison 
Paula Greaves *
Andrea Graham ***
David * and Marjorie Green
Bill Hamilton
Shirley Heard
Garry Herridge
Reza Hosseiny
Rola Jaber *
Dorsey James **
Sharon & Nick Janushewski
Judith Jewer
Alma Kelley
Andrew Kulin
La Jeunesse Youth Orchestra

Latcham Art Centre
Gail Lawlor
Sylvia Le Roy
Angie Littlefield ***
Wayne Lovett
Maureen Lowry
Lynde House Museum & Warren

General Store (Whitby
Historical)

Ramona Marquez-Ramraj
Beverley Marshall
Ted Martin
Belinda Masters
Ray McNeice
Gordon Miller
Joan Moss *
Kirsty Naray
Michæl Newman
Heather Nicholson
Allan O Marra
Open Studio Art Café
Oshawa Civic Band
Jan Pettafor
Pickering Community Concert Band
Inese Poga
Elizabeth Ponniah
Preston Gallery
Richard Pyves
Harsha Raghav
David Reid *
Resound Choir
Margaret Rodgers
Carol * and John Sabean
Fran Sancroft
Vince Santoro
Cathy Schnippering *
Hans Schuster
Peter Simon
Rose Sood
Raymond St. Jean
St.Francic Centre
The Station Gallery
Barbara Szita-Knight
Margaret Taylor
Jaan Teng
St. Francis Centre
The Durham Potters Guild
Bonnie Thomson
Lynne Vegter
Irma Veronneau
Victoria County Studio Tour
Laurie Waller Benson 
Whitby (Town of) 
Denise Wilkins
Gwen Williams *
Phil Wooding

2022 Members
A Gift of Art Gallery
Ajax Community Theatre
Ajax Creative Arts
Cheryl Bannister
Tim Bellhouse
Lynn Bishop
Lucy & Michæl Black
Patricia Bowman Kingsley
Mandy Budan
Diana Bullock
Charles Burke
Marie Butt
Durham Chamber Orchestra

Eastside Harmony Chorus
Gary & Susan Faulkner 
Brenda Fountain
Denise Gracias
Estelle Hawkins
Eva Henn
Elsie Hetherman
Robert & Sandy Hinves
Kawartha Arts Festival
Anja Knuuttila
Romella Kumar
Mary Lumb
Judith Matthews
Kathy McNally
Lynda Meredith
Music4Life Ensemble/String

Orchestra
Ontario Philharmonic
Oshawa Camera Club
Pickering (City of )
Port Perry Artists Assoc.
Susan Richardson
Ann Robinson
Mike & Lynda Scholte 
Sarah Shaw
Lis Simpson
Mary Jo Smith
Grace Steinhausen
Justice David Stone
Stouffville Studio Tour
Uxbridge StudioTour
Ramola Vanderhyden
Jasmine Ward
Westben Centre for Connection &

Creativity
Whitchurch–Stouffville (Town of)
Gordon Wilson
Sarah Wintle 
Angela Wong
Young Singers

* Executive & Committee
** Honorary Member
*** Advisory Board
Membership data on this
page updated as of 
February 14, 2023

Membership renewals are
due every January. You can
also join anytime on-line at
pineridgearts.org.

Payments can be by
cheque, PayPal, eTransfer
or Square when requested.

Full year only, no partial
and no refunds. ❧
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Please mail cheques payable to:
PineRidge Arts Councilil
TOTO ::       PRACPRAC

650 Kingston Road650 Kingston Road
P.O. Box 18258 Steeple Hill POP.O. Box 18258 Steeple Hill PO
Pickering, Ont. L1V 1A0

or pay with PayPal or eTransfer to 
payments@pineridgearts.org 
Membership Fees
           Individuals                       $ 20

Seniors (60+)                  $ 15
Youth (under 19)            $ 5
Groups                              $ 30

Please circle your arts activity/interest (one
only): Artfest; Crafts; Dance; Friend of the Arts;
Heritage; Literary Arts; Music; Performing Arts;
Photography; Theatre; Visual Arts; Other? 
Sorry no refunds on membership fees.

PINERIDGE ARTS COUNCIL Membership Form
to December 31, 2023 

FIRST NAME                                                                                SURNAME

STREET

CITY/TOWN                              POSTAL CODE                             WEBSITE

PHONE                                                                                       EMAIL ADDRESS

I would like to help out on: � Artfest � Events � Executive � Other
Members agree to permit any photos of the artist, performance or work taken on behalf of) PRAC to be used to pro-
mote the artist, the arts council or events in flyers, publications, on the Internet and in social media.
Members who include their e-mail address will receive mail through MailChimp from the arts council,
but the list is not sold or shared. In order to be considered to exhibit artwork in our “Art in Public

� Cheque enclosed
� PayPal � eTransfer

$
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ArtScene 2023 Advertising Rates for Members
AD SIZE up to 3" x 3" | 7.62 cm x 7.62 cm 

For larger sizes please contact us

Packages 1 2 3 4 5 6

1 ArtScene Ad $135 $255 $365 $460 $540 $610
3 eNewsletters

1 ArtScene Ad $ 90 $170 $242 $306 $360 $406
2 eNewsletters

1 ArtScene Ad $ 45 $ 85 $121 $153 $180 $203
1 eNewsletter

The PineRidge Arts Council is a not-
for-profit volunteer organization ded-
icated to enhancing the quality of life
within the community by developing
widespread appreciation, support and
involvement in the arts.

ArtScene welcomes articles (500
words max) on or about all arts disci-
plines from artists in our community.

Members are given space priority.
Material may be reprinted only with
permission. ArtScene reserves the
right to edit, crop and editorialize all
submissions.

ArtScene is only available online.
The information contained within is

believed to be reliable, but accuracy
cannot be guaranteed. We do not as-
sume responsibility for any errors
and/or omissions, related to submit-
ted content.

Mailing Address:
PineRidge Arts Council Inc.
650 Kingston Road
PO Box 18258
Steeple Hill Postal Outlet
Pickering, ON 
L1V 1A0

Submissions deadline for the
July/August 2023 issue

☙ May 20th
❧

ELECTED EXECUTIVE
Cathy Schnippering, President

editor@pineridgearts.org
Gwen Williams, Vice President. 905.831.6057

togwen@rogers.com
David Green, Treasurer 905.839.2934

dr.green@sympatico.ca
Carol Sabean, Secretary 905.831.3811

cafox1109@gmail.com
COMMITTEES
Victoria Froats, Interim President 905.426.7540

vfroats@rogers.com
Gwen Williams, Vis.Arts Coord. 905.831.6057

togwen@rogers.com
Mary Cook, ArtScene Editor 905.839.1734

mary.cook@sympatico.ca 
David Reid, Web Consultant

dareid25@gmail.com 905.999.9348
Susan Brown 

Juried Show Chairs 705.653.1775
siennasue01@gmail.com

Paula Greaves 647.213.2150
Membership Chair/Volunteer Coordinator
paulagreavesPRAC@gmail.com

Rola Jaber, Youth Events Coordinator 
rolajaber@hotmail.com

Joan Moss, Juried Art Show Chair
joanmoss247@yahoo.ca

The PineRidge Arts Council WILL MEET AGAIN
WHEN ALLOWED at 7:15 pm on the first Wed.
of each month at 

Chestnut Hill Developments Recreation
Complex
1867 ValleyFarm Road South
Pickering.

Everyone welcome. ❧



Meetings
We have attended either in per-

son or through zoom a num-
ber of meetings to discuss the

direction our arts world will take.
Thanks to Victoria Froats, Paula
Greaves and Mary Cook for making
time in their busy schedules. Where
possible links to surveys have been
shared on facebook. We hope you
have braved the task and added your
voices in support of the arts. 

• Ajax Arts & Culture Plan Round-
table
This was a two-day in person event
hosted by the Town of Ajax. The
Town is developing a new Plan to
help create a structured roadmap
for arts, culture, and tourism in Ajax
over the next 10 years. They want to
learn what residents and commu-
nity groups want from the town.
There was also an on-line survey if
you haven’t completed it, please do.
https://imo.ajax.ca/town-of-ajax-
arts-and-culture-
plan/survey_tools/arts-and-culture-
plan-survey

• Ajax Public Library Strategic Mas-
ter Plan Workshop: Partners
Will create a vision for how the Li-
brary serves the community in the
coming years. With input from com-
munity partners and Ajax residents,
the Plan will help inform the look
and feel of branches, the programs
and services offered, or how to in-
corporate technology into the Li-
brary experience. 

• Building Connections for a Durham
Region Arts & Culture Council
In 2022 there were 370 responses
to Durham Region Arts & Culture
Survey.

Over the past several months, a
core group who are active in the
Durham Region’s arts and culture
sector met to discuss opportunities
for collaboration, community-build-
ing, and advocacy with the Region.

We are asking the Region of
Durham to more actively and mean-
ingfully support arts and culture
with a three-phase plan.

Region of Durham has agreed to
fund the first phase of the survey

project, a comprehensive survey of
artists, organizations, and groups
actively contributing to the arts and
culture sector; mapping exercise;
and survey of residents in Durham
Region on their level of engage-
ment. The goal of this phase would
report on the full picture of arts and
culture in the Region. This is a great
first step towards greater support
for our sector in the region. 

• CALA (Community Art Leaders Association)
This group was organized by the
Markham Group of Artists and in
February we discussed Digital Art,
volunteers and studio tours.

• DWAC Foundation
See write-up on page 10

• Town of Ajax Volunteer Fair April
2023.
Thanks to Paula for booking us. This
is a rebuilding year for PRAC and
we are looking for your support. ❧

Pickering Updates
The Anne and Maud Murals have

been Animated!
Artist Meegan Lim has produced
Augmented Reality (AR) Animations
to accompany her Anne and Maud
Mural artwork located on the south
exterior wall of the Central Library
and on the Conservator Building lo-
cated at the Pickering Museum Vil-
lage. The animations will be
available for 12 months (January
2023 – December 2023) and can be
viewed by downloading the free
Artivive app onto your mobile de-
vice. These two original murals and
AR animations have been created
thanks to the generous funding of
the Government of Canada’s
Tourism Relief Fund. 

The City of Pickering invites you to
join us to honour front-line work-
ers, first responders, long-term
care residents, and families of vic-
tims of COVID-19. 
This event will highlight the installa-
tion of public art murals by Durham
artists Zuna Amir and Malik McKoy
to be installed on Chestnut Hill De-
velopments Recreation Complex,
1867 Valley Farm Road, Pickering on
March 18 starting at 10 am.

These artworks were developed
as part of re-opening grant funding
in response to the pandemic by the
Canadian Heritage Commemorate
Canada Fund (CHCCF). 

Formal remarks will be followed
by a reception with live entertain-
ment, art activities lead by Arts Un-
leashed, a meet and greet with the
artists, and light refreshments. 

Artfest
Now accepting applications for
Artists, Artisans and Authors. Dead-
line to apply is April 6, 2023. Suc-
cessful applicants will be informed
no later than April 17, 2023. 

Cost to participate for a grass lot,
is $31+hst or Setup Lot (includes a
tent, table, chair upon arrival) for
$120+hst.
https://www.pickering.ca/en/dis-
covering/artfest.aspx ❧ 

WANTED
Ideas, Projects, Volunteers!

Do you have an arts project you
would like to partner with PRAC
on?

We would love to hear your
ideas and plans to make them
happen. Please remember we are
a volunteer organization with no
paid staff and while willing, can-
not do all the work. ❧
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